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“He is a painter. Or rather, he was a painter. Isn’t he now a photographer?”  wrote a journalist, on the magazine "Terre 
d'Images" in 1966 to describe the Neiman's transition from the abstract painting of the 1950s to the first experiments in 
mechanical photocomposition of the 1960s.  
The exhibition, organized in collaboration with the Atelier Yehuda Neiman (Paris), aims to resume, in part, this evolution 
of Yehuda Neiman, highlighting the process that led the artist to develop his peculiar technique of mechanical processing.  
The exhibition opens with "Fleur (1960)", some contact photos of flowers on paper. This technique, used for the first time in 
the arts by Man Ray, consists of exposing objects in contact with light-sensitive material. Neiman elaborates his own way: 
he takes these images, combines them together and colors them with oil paints, resulting a pictorial appearance. So he 
continues in the following works of mechanical photocomposition, aligned with the "Mec-Art" style. He combines, splits, 
repeats and alters the images of anatomical parts of women, landscapes, portraits or architecture. 
Femme Paysage is the title of four works dated 1969, 1972 and 1998 where a silhouette of a woman's body becomes a 
landscape. This image is imprinted by  photographic emulsion or other techniques on different supports and sizes. These 
four pieces are included in the exhibition to highlight Neiman's working method. Throughout his career, the artist used the 
same image for different works. In order to experiment different dimensions and shades, he used to modify the same 
image. He did it using enlargers, colored filters, or coloring the support before (o after) the photographic emulsion. It is 
the case of “Femme Paysage” series, which Neiman printed on different supports such as photographic paper, emulsified 
canvas, aluminum panel and paper. 
The nude, and therefore eroticism, has been a central theme for Neiman since 1963. He considers the forms of the woman 
as perfect in the state of nature. He exalts the reality of it by multiplying it. He often creates geometric and symmetrical 
compositions in order to emphasizes it. In this way the source of the image is lost, resulting an intensified perceptual 
experience. Here, the symmetry is anti-natural (almost monstrous, in Yehuda's words). According to the artist, the 
imperfections, the details, the particularities, are the beauty of the world and its richness.



 



 



 



 



 



 



 

WORKSWORKS



 

Fleurs 1960 
photogram and oil paint on cardboard 

75x75 cm



 

Fleurs 1964 
photogram and oil paint on cardboard 

34x30 cm



 

Femme Paysage 1969 
emulsified canvas 

114x162 cm



 

Femme Paysage 1972-75 
heliography on metal 

65x100 cm 

ed. of 10  

Femme Paysage 1972 
silkscreen on paper 

65x100 cm 

ed. of 90



 

Natalie 1964 
emulsified canvas 

75x75 cm



 

Femme Paysage 1969/1998 
stampa fotografica 

20x28 cm  

ed. di 3 

Congo 1970/1998 
stampa fotografica 

20x30  

ed. di 3



 

Ecole de Fontainebleau 
1964-66/1998 

photo print 
31,5x30 cm  

ed. of 3



 
BIO 

Yehuda Neiman is born on October 22 1931, in Warsaw (Poland). 
Together with his parents, he leaves the country on September 1 1939. 
In 1940, after a long journey through the USSR, the Balkans and 
London, they obtain immigration permission to Palestine that, at the 
time, was administered by Britain. They settle in a city between Jaffa 
and Jerusalem with a Jewish family that emigrated a few years earlier. 
Between 1947 and 1949, Yehuda Neiman works in Kibbutz Nachshon 
as a farmer and then in the construction and maintenance of 
agricultural machinery. In 1949 he moves to Tel Aviv for studies. In 
1953 he returns to Europe. First, he goes to England and then to Paris, 
where he attends l'École des Arts Décoratifs (the department of theatre 
set design). 
Photography becomes his primary art medium between 1961 and 
1962 when he develops the technique that allows him to merge 
graphic composition and color mechanically. By use of photographic 
emulsions applied on canvas, carton and aluminium, in his works, 
Neiman combines, splits, repeats and alternates images of women's 
anatomical parts, landscapes, flowers, portraits and architecture.  
Alongside his photography practice, in the true spirit of the Nouveau 
Réalisme, he creates metal sculptures from the casts of female 
anatomical parts. 
Being close to the artists of the Nouveau Réalisme movement since its 
foundation, Yehuda Neiman creates a rich photographic archive 
portraying many of them using his representative technique. 
In 1968 he starts using fractal prism filters that allow him to continue 
his work on multiplication and splitting of the image, producing the 
effect that gives the portrayed subject a sense of movement, vibration 
and sensual intensity. 
Neiman's career continues in the following decades with the 
investigation of new methods of transforming the female body and 
landscape, refining and renovating the technique.  
In his later years, he plays an important role in the instruction of young 
artists.  
Yehuda Neiman dies on July 4 2011 in Paris.
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