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Alessandro Manfrin
b. 1997, ltaly
Lives and works in Milan, IT

Contacts
manfrinalessandro.ma@gmail.com
www.alessandromanfrin.com

Solo exhibitions

2026

2025
2024
2023
2022

2021

Reinassence, w/ Vanessa Villa, Casa Esagono, B.A.Co. Archivio Vittorio Giorgini, Toscanaincon-
temporanea, Piombino (two-person show)

Windows, Arte Fiera x Gian Marco Casini Gallery, Bologna (artfair)

Bomboniera, Gian Marco Casini Gallery, Livorno

Cloud traces, Miart x Gian Marco Casini Gallery, Milan (artfair)

Hard work soft dreams, Gian Marco Casini Gallery, Livorno

Buildingsss, ArtVerona 17 x Gian Marco Casini Gallery, Verona (artfair)

Blueback, curated by Giulia Menegale, Platea Palazzo Galeano, Lodi

Lookout, Gian Marco Casini Gallery, Livorno

Group exhibitions

2026

2025

2024

2023

2022

2021

2020

2019

2018

Almost Blue, curated by Manos, Maira Dietrich Studio, Sao Paolo, Brazil

The revolution will not be televised, Gian Marco Casini Gallery, Livorno

You can see anywhere, even underground, curated by Giovanni Oberti, Galleria Fuoricampo,
Siena

You can see anywhere, even underground, curated by Giovanni Oberti, Settantaventidue, Milan
Habitat, lo spazio relazionale dell’essere. Simondi Gallery, Turin

Only silence is a shame, Gian Marco Casini Gallery, Livorno

Les ami.e.s w/ Francesca Brugola, cureted by Chloé Poulain, Cité Internationale des Arts, Paris
Pebble in the sky, Gian Marco Casini Gallery x Platea Palazzo Galeano, Lodi

New Generations, Almanac and MuchoMas!, Turin

New Babylon, Gian Marco Casini Gallery, Livorno

Intermezzo, Gian Marco Casini Gallery, Livorno

Rereading the Archive, curated by Saul Marcadent and Compulsive Archive, ICA, Milan

Stefan Zweig // Josep Roth | La vera Patria, Gian Marco Casini Gallery, Livorno
UNCOATED-CONTENT, project curated by Mucho Mas! (Turin), exhibition project taken LAB1 at
ArtVerona, Verona (artfair) https://www.uncoated-content.com

Residency program Lab for New Imaginations, MACRO, Rome

Degree Show I, curated by Palazzo Monti, Brescia

Travel Diary x SnarkArt curated by Sonia Belfiore, online

JaguArt x Artissima in Mestre, Venice

Lecture, Tempi Materiali with Paolo Bosca for Zero-Laboratory of Philosophy with the interven-
tion ‘Ruined: urban leftover in Cyprien Gaillard’, online

Stop!-the happening on boat by default, Riva di Corinto, Lido di Venezia, Venice

Reverso curated by cotonfioc festival, Genoa

+1, curated by Luca Trevisani and Mario Ciaramitaro, Tolentini Library, luav University of Venice
BARE_CABLING at Palazzo Badoere, Venice

MANUALE D(*)ISTRUZIONE curated by Matilde Borgherini and Francesca Bicciato in Pellestri-
na, Venice

Aqua, curated by Eva Comuzzi, final exhibition of the MigrArt residency programme in Lignano
Sabbiadoro, IT

PRIMA CLASSE, final exhibition of the workshop at luav University with coordinators Ryts Mo-
net (Enrico De Napoli) and Edoardo Aruta, Venice

Editorial projects

2024 Cloud traces, Alessandro Manfrin, Simone Molinari, produced by Gian Marco Casini Gallery,
Livorno

2022 Buildingsss, produced by Gian Marco Casini Gallery, Livorno

2022 Rereading the Archive, produced by ICA, Milano and Compulsive Archive, Milano

2021 The Book Club, produced by MACRO Museo d’Arte Contemporanea di Roma, Roma

Prizes

2024 Art Innovation prize, That’'s Contemporary w/ MUFOCO, Museo of contemporary photography,
Milan and Cinisello Balsamo, IT

Residences

2025 Renaissance, Casa Esagono, B.A.Co. Archivio Vittorio Giorrgini, Toscanaincontemporanea
2025, Piombino

2023 Volcanic attitude, Festival di cultura contemporanea, Eoile islands
New Generations, Almanac and MuchoMas!, Turin

2022 Rereading the Archive, curated by Saul Marcadent and Compulsive Archive, ICA, Milan
Lab for New Imaginations, MACRO, Rome

2019 Aqua, curated by Eva Comuzzi, Lignano Sabbiadoro, IT

Educational

2020 Bachelor degree in Visual Arts, luav University of Venice, IT

2017 Graduation in graphics at Liceo Artistico Alba P. Gallizio, IT

Bio

Alessandro Manfrin (Savigliano, 1997) is a visual artist, currently based in Milan. In 2021 he concludes his
studies in visual arts at luav University of Venice with a thesis dedicated to Robert Smithson’s writings
and urban observation.

His work has been exhibited in solo and group shows in spaces and galleries including: Cité Internationa-
le des Arts, Paris; Gian Marco Casini Gallery, Livorno; Settantaventidue, Milan; Almanac, Turin; Mucho-
Masl!, Turin; Platea Palazzo Galeano, Lodi; Simondi Gallery, Turin; Palazzo Monti, Brescia; luav University
of Venice. He participated in residency programs, including: Lab for new imaginations, MACRO Museo
d’arte Contemporanea, Rome; Rereading the archive, ICA, Milan; New Generations, Almanac w/ Mucho-
Mas! w/ Cripta747, Turin.
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For Alessandro Manfrin, the threshold between interior and exterior space, public and priva-
te, becomes an interface for mapping the distinction between manual and intellectual labor.
Like a monastic scribe, Manfrin transcribes entire books—fiction, poetry, and theory—onto
fragments of paper accumulated over the course of the day: receipts, package inserts, bu-
siness cards, public transportation tickets, and the like. With equal devotion, he then inserts
these transcriptions into the joints of the exhibition space’s fixtures, as if adding an extra
layer of insulation—a protection against drafts.

Through this sequence of minimal, seemingly mechanical, and insignificant
gestures, Manfrin removes manual labor from its conventional inscription within the sphere
of necessity. At the same time, he undermines another widespread assumption—that of the
supposed emancipatory potential of intellectual labor—by foregrounding the subjugation of
practices of reflection, narration, design, and calculation to the productive regimes of cogni-
tive capitalism. For Manfrin, only a stance—the choice to position oneself on one side or the
other of the infrastructure of power—can still constitute a strategy of disalienation.

The new sculptural works Manfrin presents at Arte Fiera condense these gestures
into objects that place the viewer in literal proximity to cracks, interstices, and thresholds:
heterotopias that function as interpellations.

.

Text by Michele D’Aurizio
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It all starts with Perec, who in Espéce d’espace wonders whether moving the bed into a
room changes the room. What does it produce?

Francesca tells me that for her, the bed is the real space, even more than the bedroom. The
bed or the bedroom, as you prefer, is the central element of the last event in this cycle of
exhibitions. The sheets like blank pages, the bed becomes a residual space for narcoleptic
writing, in its mists sources and contexts merge and intermingle. The result is an agglomerate
from which we can recognise certain bits of conver- sation or texts we’ve read. A long space
into which the tired body slips. Further into the room, at the edge of the room, wedged in the
window frame, a few papers are held up. List of hotels and places to sleep in the surrounding
area during Alessandro’s stay in Paris. On metro tickets, till receipts, exhibition tickets. The
accumulation of their fatigue over the sum of their consumption; in the cracks of this indefi-
nite space, somewhere between what is temporarily Francesca’s place of life and work, and
the rue de I’'Hotel de ville.

It ends with these few words, in a sleep deeply rooted in the fabric of everyday life.

Text by curator Chloé Poulain
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Tous les hétels ou je pourrais dormir ce soir, mais je dors la
Les ami.e.s #4 / Francesca Brugola, Cité internationale des arts, Paris, w/ Alessandro Man-
frin, Curated by Chloé Poulain. (ph. Nicolas Lafon)
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All rooms where | could have slept
2024, subway tickets, exhibition sheets, receipts, pen, environmental dimensions, installation view at You can see everywhere, even underground, curated by Giovanni Oberti, Settantaventidue, Milan. (ph. Laura Majolino)



Window (Scrivere)
2025, Writing (Marguerite Duras), window, tickets, gallery handouts, receipts, package inserts, ink, 118 x 13 x 15 cm. (ph. Alessio Belloni)



Windows (series)
Installation view (ph. Alessio Belloni)
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2025, Invent and die (Bruce Nauman), window, tickets, gallery handouts, receipts, package inserts, ink, 13 x 8 x 150 cm. (ph. Alessio Belloni)

Window (Inventa e muori)



Window (Scrivere)

141 x 14 x 14 cm.

ink

receipts, package inserts,

2025, Writing (Marguerite Duras), window, tickets, gallery handouts



Untitled (sand), 2026, full hd video, audio stereo, 2’ 11” loop
Installation view at Reinassence, w/ Vanessa Villa, Casa Esagono, B.A.Co. Archivio Vittorio Giorgini, Toscanaincontemporanea, Piombino (two-person show)
link video: https://vimeo.com/1186237825?share=copy&fl=sv&fe=ci
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Untitled (sand) is a looped video, with no beginning and no end.

It depicts a dark sky, a night of universal vertigo. The images were created using slow-motion footage of the black beach of the Baratti Golfo.

The ferrous hematite slag makes the sand of the gulf reflect sunlight. By exploiting this specific optical quality of the Baratti soil, the artist creates the illusion of standing before an image of a starry sky.

The work attempts to hold together two distant dimensions: on one hand, the soothing yet uncanny image of the cosmos; on the other, the extractive nature of the territory that inspired the piece.

Referencing the work of Vittorio Giorgini, who for years examined the complex relationship between nature and culture through the study of zoomorphic and vernacular architecture, Manfrin’s work similarly seeks to challenge the
boundary between the natural landscape and the extractive landscape.



Untitled (sand), 2026, full hd video, audio stereo, 2’ 11” loop

Installation view at Reinassence, w/ Vanessa Villa, Casa Esagono, B.A.Co. Archivio Vittorio Giorgini, Toscanaincontemporanea, Piombino (two-person show)
link video: https://vimeo.com/1186237825?share=copy&fl=sv&fe=ci
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Bomboniera. Alessandro Manfrin
by nadir daily

“Bomboniera” — from the French bonbonniére, meaning a box of candies or bonbons - has
taken on a specific meaning in the Italian language. These small objects are gifted on special
occasions, enclosed in boxes of various shapes. Often associated with white and an intima-
te, soft, delicate feel — with time they become immobilised, put away in unlikely cupboards,
suspended in an ineffectual stillness.

And yet we keep accepting them, collecting them, to the point of being able to outline an
imaginary map — melancholy bonbon - of people and places. Alessandro Manfrin’s “Bombo-
niera” wanders into this adrift state of what remains.

It’s a question of materials — but more deeply — of an arduous descent into the habits of hu-
manity. Cardboard, polystyrene, tape, PVC, cellophane, tissue paper, used packaging, ban-
dages. There is something deeply endearing about rummaging through scraps. As if every
object found, every piece of plastic, tissue paper or piece of tape held the mood of someone
that touched it, looked at it, forgot it. Disposable materials — taken from other people’s lives —
become brutalist monuments of an invisible city. Like Score (2025), an expanse of architectu-
ral models that, in a suspended line, envision an unstable horizon of polystyrene, wood and
cardboard. Perhaps this is the city it longs for, and whispers to us.

The whiteness emanating from the gallery, which itself turns into a sort of bomboniera - is a
union of complexities, an irreverent exploration somewhere between relic and gift, between
reject and affection. And this reveals the instinctive character of Manfrin’s practice—that is,
the grammatical structure of his work—which almost always follows the fragmented, confli-
cting sensation of hyperconsciousness. His practice aims for an ethereal lightness made of
disjointed, mundane, dysfunctional social signals. There is no point of reference, or rather: it
is fragmented in multiple non-linear directions. Michel Foucault, in his definition of hetero-
topia, states that there are countries without a place and stories without chronology; simply
because they belong to no space. So where is the direction?

Bomboniere (2025) is a series of sky-scraping sculptures that suggests verticality, perhaps
because of its desire to break the sky, be part of it, be above its parts, and attain a portion

of it. It's as if this soft dwelling were muffled by a layer of white, sticky patina. A convenient,
everyday solidity — perhaps chewing gum - that holds together an irritated and paralysing
contemplation, a horror vacui. The power of the void lies precisely in the act of not adding,
like the Tower of Babel, never completed and destined to ruin.

The choice not to build, and indeed to build emptiness itself, creates absences such that the
form itself can sometimes evoke a sense of anguish.

At the heart of this reflection is Untlited (elevator) (2025), a 2-minute-52-second video loop
with a tinnitus-type hum that invades the space. Above, below, inside and out, a vibration
incorporates white noise. Here, the void becomes inhabitable, in a comforting state where
you watch yourself fall, as if we were in a suspended city imagined by Aldo Rossi, where the
solitude of the metropolis becomes a shared space for those who observe it and traverse it.
In continuity with this atmosphere there are the pimple patches (2025), pastel-coloured skin-
care patches stuck on used lamps and dirty glass spheres, which underscore, in this con-
stellation of attempts, the desire for healing and delicate but imperfect attention. The spheres
roll around in the architectural fragmentation of lightweight plastic, dusty glass, polystyrene
- the images come together in shapes that seem simultaneously like toys and relics, like the
remains of a civilisation that has learned to dream in the margins. It's a constant buzz, white
noise that passes through things and holds them together, without ever resolving itself. And
in this flow, Manfrin constructs clusters of states of being, which he throws us into, searching
for glimpses of ordinary light. At times, it's an almost frightening light, at other times it can
become nostalgia for a place we’ve never been.



Installation view Bomboniera, Gian Marco Casini Gallery, Livorno, 2025
(ph. Alessio Belloni)



from left:

Pimple patches, 2025, pimple patches, used lamps, 20 x 20 x 35 cm each
Untitled (elevator), 2025, full hd video, sound, 2’ 52”, loop

Installation view Bomboniera, Gian Marco Casini Gallery, Livorno, 2025
(ph. Alessio Belloni)




Untitled (elevator), 2025, full hd video, sound, 2’ 52", loop
link video: https://vimeo.com/1173718439?share=copy&fl=sv&fe=ci




from left:
Pimple patches, 2025, pimple patches, used lamps, @ 25 cm
Pimple patches, 2025, pimple patches, used lamps, @ 25 cm



Installation view Bomboniera, Gian Marco Casini Gallery, Livorno, 2025



Pimple patches
2025, pimple patches, used lamps, 20 x 20 x 35 cm each



Pimple patches
2025, pimple patches, used lamps, @ 25 cm



Installation view Bomboniera, Gian Marco Casini Gallery, Livorno, 2025
(ph. Alessio Belloni)



Bomboniera, 2025, architectural models (polystyrene), PVC, party favors, 38 x 15 x 15 cm
Bomboniera, 2025, architectural models (polystyrene), PVC, party favors, PVC, bomboniere, 84,5 x 15 x 15 cm (ph. Alessio Belloni)




Bomboniera, 2025, architectural models (paper), PVC, party favors, 63,5 x 18 x 15 cm
Bomboniera, 2025, architectural models (polystyrene, poliplat, styrene, wood, carded wood, cardboard), paper adhesive tape, plastic adhesive tape, PVC, party favors, 83 x 32 x 35 cm (ph. Alessio Belloni)



Score, 2025, pencil, architectural models (polystyrene, poliplat, styrene, wood, cardboard), environmental dimensions
Installation view Bomboniera, Gian Marco Casini Gallery, Livorno, 2025. (ph. Alessio Belloni)



Pimple patches
2025, pimple patches, used lamp, dust, 20 cm
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Dreams in a Drawer is the transcription of the book Eros and Civilization written and
published by Herbert Marcuse in 1955. The artist transcribes the original text by hand on
various everyday items such as receipts, exhibitions sheets and metro tickets. These are
then installed inside a bedside table, a dresser, an object whose function is to safeguard,
store, and keep things in order. The side effects of a system linked to the market and the
production of values, whether they are consumer or cultural, became the physical support for
the philosopher and sociologist Herbert Marcuse’s text. Marcuse analyzes the characteristics
of a repressive society that uses individual desires as energy to produce value. In relation to
the work Dreams in a Drawer, there is Solo, a sound sculpture consisting of a single metallic
element taken from the roadside platforms, which acts as a resonance box for a sampled
sound within underground stations. A kind of wind instrument that establishes a connection
between the urban and the ethereal. Corporate architecture reappears in the work Skyscra-
per (cloud study on glass transparent corporate building).

The artist captures the tradition of cloud studies in art, producing 12 photographs of the

sky by capturing reflections on the glass surfaces of insurance and bank buildings in Milan.
Once again, contemporary power enters the work as an almost imperceptible and invisible
presence.

All three works strive to reconcile a dichotomy within the same image: desire and the market
(Dreams in a Drawer), the ethereal and the urban (Solo), the sublime and financial power
(Skyscraper (cloud study on glass transparent corporate building)).

o
—

Dreams in a drawer
Eros and Civilization by Herbert Marcuse, drawer, pen, subway tickets, exhibition sheets,
receipts, spray paint, 78 x 80,3 x 48 cm.



Dreams in a drawer
Eros and Civilization by Herbert Marcuse, drawer, pen, subway tickets, exhibition sheets, receipts, spray paint, 78 x 80,3 x 48 cm.



Skyscraper (cloud study on glass transparent corporate building)
2024,12 fotografie (30x45 cm cad.), stampa a getto d’inchiostro su carta fotografica opaca/ 12 photographs (30x45 cm each), inkjet print on matte paper, ed. 2 + 1AP
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Skyscraper (cloud study on glass transparent corporate building)
2024,12 fotografie (30x45 cm cad.), stampa a getto d’inchiostro su carta fotografica opaca/ 12 photographs (30x45 cm each), inkjet print on matte paper, ed. 2 + 1AP
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Come fare per non lasciarsi bruciare is a project that develops in three different forms.
Reasoning about issues of non-productive time, burnout, anxiety and stress at work, the
work showcases typical practices of a rhetoric that attempts to alleviate and distract from
these. The manipulation of tools such as stress relievers are shown in a video like a hand
choreography. Thirteen audio tracks are played simultaneously and in reverse producing a
cacophony. The sounds played are taken from online playlists of music specifically produced
to make the listener more productive. A series of post-it notes crumpled up on the floor bear
some images that the artist notes down as if they were work tasks, telling, however, frag-
ments of an urban landscape that bears the traces and side effects of a productive system
dedicated to incessant work.

it

Come fare per non lasciarsi bruciare € un progetto che si sviluppa in tre diverse forme. Ragio-
nando su questioni legate al tempo non produttivo, al burnout, all’ansia e allo stress a lavoro,
il lavoro mette in mostra pratiche tipiche di una retorica che tenta di alleviare e distrarre da
quest’ultime. La manipolazione di tools come gli anti-stress vengono mostrati in un video
come fosse una coreografia per mani. Tredici tracce audio vengono riprodotte simultane-
amente e in reverse producendo una cacofonia. | suoni riprodotti sono prelevati da playlist
online di musica studiata appositamente per rendere chi li ascolta piu produttivi. Una serie di
post-it accartocciati a pavimento riportano trascritte alcune immagini che I’artista appunta
come fossero task lavorative, raccontando perd frammenti di un paesaggio urbano che ripor-
ta le tracce e gli effetti collaterali di un sistema produttivo dedito al lavoro incessante.

Come fare per non lasciarsi bruciare (postit)
https://vimeo.com/854600404/89d54292be ?share=copy
2023

corporate pen ink, post-it

environmental dimension

Come fare per non lasciarsi bruciare (sound)
https://vimeo.com/854600404/89d54292be ?share=copy
2023

audio mp3

1h 00m 00s

Come fare per non lasciarsi bruciare
Installation view at New Generations, Almanac and MuchoMas!, Turin.



Come fare per non lasciarsi bruciare
Installation view at New Generations, Almanac and MuchoMas!, Turin.



Come fare per non lasciarsi bruciare
Installation view at New Generations, Almanac and MuchoMas!, Turin.



For his solo show at Platea, Alessandro Manfrin exhibits a series of advertising posters
recovered from the city, overturned and reassembled as if they were a sky where the viewer’s
gaze is destined to get lost, disoriented. Through this operation, the artist leaves the blue-
back paper of the posters uncovered. Blueback is a material used in advertising signage,

in order to cover the underlying posters when new ones are put up, preventing the images
printed in each layer from interfering with each other. Now torn, now rolled up and abando-
ned on the ground. These materials fascinate the artist because of their ability to retain traces
of urban life. The frenetic pace of the contemporary city appears transcribed in crusts and
ripples of these advertising posters even before the artist collects them to transform them
into the wallpaper that covers Platea’s room, now in its entirety.

The advertising posters are subjected to constant change on city’s billboards, under habi-
tuated eyes of those who inhabit it. The city that Manfrin portrays is Milan, the place where
the artist lives and which is the subject of many of his works prior to those exhibited at
Platea. The artist describes Milan starting from those objects that he himself describes as
‘exhausted, tired’. Disused billboards are in fact objects that have lost their ability to attract
attention of those who pass by them. Piled up by roadside, the skeins of blue backgrounds
are perceived by the artist as the shell of an urban unconscious deprived of its natural ability
to produce new desires. Through his wanderings, Manfrin is interested in “tracing scars of
acceleration” linked to “a hypertrophic consumerism” that reproduces itself at various levels
of urban reality - through people who inhabit it, as well as through the life cycle of objects. In
this sense, blue back cards exhibited by the artist at Platea are a skin. The viewer is placed in
front of an image of the skinned body of the city of Milan, without any mediation.

The artist collects the advertising posters and then spreads them out under a press, im-
provised in his Milanese studio. Working in this way, Manfrin makes these torn posters into
smooth sheets ready for reuse. At Palazzo Galeano, the blue back papers taken from Milan
entirely cover interior of Platea in an unusual position compared to how they are normally
hung in cities. Indeed, the advertising images, of which the blue backs embody the back, or
the background, are no longer accessible to viewer’s sight. Manfrin performs this action of

a reversal of levels, between blueback paper and advertising print, imposing an abundant
degree of abstraction on the final image that the artist presents during his solo exhibition.
Thanks to the refined effect of almost total overlap between walls of the space and the
material used, the perimeters of Platea’s walls limit and compress the potentially boundless
and horizon-less vision generated by blue of the paper used. “Blueback” therefore mana-
ges to bring together, on the one hand, the attempt to transform into a vision the acrid and
unhealthy smell of the city that the artist introduces to Platea with this work and, on the other,
the romantic and poetic imagery of “Il un cielo in una stanza”, as the popular refrain of Gino
Paoli’s song goes.

The action proposed by Manfrin differs from practices that could be considered similar
-among them, one can cite historical examples, such as the Situationist détournements, or
the practice of the flaneur of Benjaminian memory, among others- in that it assumes a postu-
re towards the city that is neither rejecting and moralistic, nor does it correspond to a total
sense of ecstatic abandon and fascination. The urban landscape is described in the artist’s
works through a layering of the multiple places and temporalities that characterise it, now
fused into a single image. This is the result of Manfrin’s crossings of the city, during which the
artist’s subjectivity is silenced without ever being completely absent. Posing as a collector

of urban materials, the artist shows us the spontaneous poetry generated through the use,
consumption and finally abandonment of the city’s common objects.

Text by cuator Giulia Menegale

Blueback
2022, advertising posters print on blueback paper, glue, environmental dimensions
Installation view at Platea palazzo Galeano, Lodi. Ph. Alberto Messina



Blueback
2022, advertising posters print on blueback paper, glue, environmental dimensions Installation view at Platea palazzo Galeano, Lodi. Ph. Alberto Messina







