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Damascus, Syria, 09-29-2011 (2019)
Black ink on paper, frame. Cm70x50x6.
>
Damascus, Syria, 06-29-2016 (2019)
Black ink on paper, frame. Cm70x50x6.



MARGHERITA MOSCARDINI 
SELECTED WORKS

Margherita Moscardini (1981, Livorno) is an artist interested in 
processes of transformation, whether urban, natural or social, 
within certain territories that inspire her multidimensional works. 
Her work moves through various fields, including architecture, the 
city, and citizenship. With the complicity of law, she seeks to 
construct sculptures taken both as objects and as walkable 
spaces that, legally, take their distance from the sovereignty of the 
country where they are physically located.
Moscardini favours long-term projects which, each requiring a 
specific medium, are developed through a range of forms and 
materials that include large-scale interventions, drawings, 
sculptures, video works and writing. Since 2015, her main source
of inspiration has been the Eastern Mediterranean, where her 
work takes shape as a device that seeks to operate continuously 
both within and beyond the symbol.

Istanbul City Hills - On the Natural History of Dispersion and 
States of Aggregation (2013-2014), is a multidimensional project 
that, through a publication and a large-scale intervention, 
recounts the city’s rapid urban transformation, using as a 
paradigm the glass waste produced by the city during the Gezi 
Park uprising; 1XUnknown, to Fortress Europe with Love (2012-
2018), is a video installation including 21 short videos projected on 
cement supports. The work addresses the remains of the Atlantic 
Wall defensive line: 15,000 fortifications built by the Third Reich 
along Europe’s Atlantic coast, in the stretch between the Atlantic 
Pyrenees and Norway, with the purpose of defending “Fortress 
Europe”; The Fountains of Za’atari (2016 - ongoing), is a 
multidimensional work whose main purpose is to recreate in 
Europe the fountain courtyards privately built by Syrian residents 
of the Za’atari Refugee Camp (Jordan) in their homes, in the form 
of public sculptures regulated as a-territorial spaces; Bethel 
Chapel’s Annex (2022-2023), is a sculpture that was recognised by 
the ministers representing Bethel Chapel in The Hague as a mobile 
extension of their religious building and as such can be activated 
as a walkable support taking advantage of a Dutch law prohibiting 
the authorities from interrupting a religious rite.

Her video And Remember That Holes Can Move (2023) was was 
created through recording a 4 days closed doors summit where 
legal scholars from different law traditions were asked to 
formulate valid proposals to qualifying some sculptures as spaces 
that cannot be subject to the sovereignty of any state.
Her recent work The Stairway (2022-2025)  is a walkable staircase
made of numbered stones which are donated to supranational 
organizations, autonomous administrations, cities, etc. who are 
asked to accept the donation through signing a relinquishment 
deed that qualifies each stone as an object that cannot be owned.  
The work is the subject for the 2025/2026 winter seminar titled 
The Stairway on Trial, taught by Zasha Colah at Frankfurt’s 
Städelschule.

Her first monographic publication is Metropolitan Voids Agency, 
Archive Books Berlin, 2025, edited by Zasha Colah and Francesca 
Verga.
She is a finalist for the 2026 MAXXI-BULGARI Prize, nominated by 
Marta Papini.



THE STAIRWAY 
(2025)

Engineer Alessio Peselli
Architect Chiara Carrera
Coordinator Lorenzo Cianchi
Production Associazione Ponte di Ferro, Carrara 
and Form Group, Pontevico
Photographer Alessio Belloni
Certificates legal team Lawrence Liang with Chetna 
Ravat, Fabian Steinhauer, Isabel Feichtner, 
Muskaan Dhoundiyal.
Commissioned and coproduced by 
Berlin Biennale for Contemporary Art
With the support of Platea Palazzo Galeano; 
Fondazione Pietro e Alberto Rossini; Laura Ferrari;
Alessandro Casini: Gian Marco Casini Gallery, 
Livorno; Ex Elettrofonica, Rome; Istituto Italiano di 
Cultura di Berlino; Lorenzo Spinelli.
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